


 

 

 

Why Teach Music? 

 

Music is a Science – It is exact, specific; and, it demands exact acoustics.  A conductor’s full 

score is a chart, a graph which indicates frequencies, intensities, volume changes, melody, and 

harmony all at once and with the most exact control of time. 

 

Music is Mathematical – It is rhythmically based on the subdivisions of time into fractions 

which must be done instantaneously, not worked out on paper. 

 

Music is a Foreign Language – Most of the terms are in Italian, German, or French; and 

the notation is certainly not English, but a highly developed kind of shorthand that uses symbols 

to represent ideas.  The semantics of music is the most complete and universal language. 

 

Music is History – Music usually reflects the environment and times of its creation, often 

even the country and/or racial feeling. 

 

Music is Physical Education – It requires fantastic coordination of fingers, hands, arms, 

lip, cheek, and facial muscles, in addition to extraordinary control of the diaphragmatic, back, 

stomach, and chest muscles, which respond instantly to the sound the ear hears and the mind 

interprets. 

 

Music is all these things, but most of all, Music is art – It allows a human being to take 

all these dry, technically boring (but difficult) techniques and use them to create emotion.  That 

is one thing science cannot duplicate:  Humanism, feeling, emotion, call it what you will. 

 

That Is Why We Teach Music! 

 

Not, because we expect you to major in music; 

 because we expect you to play or sing all your life; 

 so you can relax; 

 so you can have fun; 

 

But, so you will be human 

so you will recognize beauty 

so you will be sensitive 

so you will be closer to an infinite beyond this world 

so you will have something to cling to 

so you will have more love, more compassion, more gentleness, more good – in short, 

more life. 

 

Of what value will it be to make a prosperous living unless you know how to live? 

 

That Is Why We Teach Music!! 

 



 

Concert Band____________________2020 - 2021 

 

 
 

FLUTE 

Isabella Insinna 

Maria Jobes 

Isabella Kelley 

Victoria Leach 

Sophia Matuch 

Camille May 

Charlotte Mohr 

Emily Prisinzano 

Mia Servis 

Alexis Tendorf 

Haley Terhaar 

Olivia Welch  

 

 

 

 

OBOE 

Rachel Bibler 

Ashley Blair 

Bridget Kaufman 

 

 

 

 

CLARINET 

Mia Brooks 

Giana Christopher 

Ava DeSantis 

Maja Gyasi 

Martin Lyonga 

Sofia Rott 

 

 

 

 

 

 

 

 

 

 

ALTO SAXOPHONE 

Nathaniel Berg 

Thomas Campbell 

Louis Mancuso 

Ryley Robinson 

 

 

 

  TENOR SAXOPHONE 

Roman Reed 

 

 

 

BARI SAXOPHONE 

Mitchell Sayers 

 

 

 

 

TRUMPET 

Jackson Flynn 

Vincent Kimmel 

Aiden McKibben 

Sean Philbin 

Sean Rohde 

 

 

 

 

 

 

 

 

 

 

 

 

TROMBONE 

Peter Colafranceschi 

Andrew Dimitroff 

Ayesha Hammad 

Grant Langlotz 

Landon Pinto 

 

 

 

 

EUPHONIUM 

Noah Holden 

Jacob Schneeberger 

 

 

 

 

TUBA 

Quinlan Flannery 

John Holley 

 

 

 

 

PERCUSSION 

Luke Carey 

Jakob Denall 

Adam Farolino 

Miles Hogan 

Jackson Langlotz 

Connor Moran 

Justin Wooley 

 

 

 

 

 



 

Symphonic Band_________________2020 - 2021 

 

 

 

 

FLUTE 

Alyssa Ballaro 

Holly Bauernfield 

Maygha Chaudhuri 

Alexis Fitscher 

Emma Scarantine 

Maia Schwarzmueller  

 

 

 

OBOE 

Sophia Miller 

Marissa Persons 

Lillian Wolfley 

 

 

 

CLARINET 

Katherine Buckley 

Katherine Cappellucci 

Grace Kawa 

Deepika Lankipalli 

Cianna Morgante 

Gabrielle Nuara 

Megan Pecenco 

Kayla Rivera 

 

 

 

BASS CLARINET 

Riley Steele 

 

 

 

 

 

 

 

 

 

 

 

ALTO SAXOPHONE 

Jordan Brandau 

Reece Lagowski 

Mason Leach 

 

 

 

  TENOR SAXOPHONE 

Thaddeus Blayda 

 

 

 

BARI SAXOPHONE 

Tyler Eppig 

 

 

 

TRUMPET 

Roy Brandau 

Thomas Christiano 

Jack Jobes 

Emma Kuloszewski 

Albert Liu 

Jackson Morneault 

Samantha Pusloskie 

Elijah Schneeberger 

Spencer Wentland 

 

 

 

 

 

 

 

 

 

HORN 

Jason Dorigo 

William Wisnoski 

 

 

TROMBONE 

Matthew Boyce 

Evan Flynn 

 Nicholas Jebens 

Carter Schmelz 

Amanda Tangelder 

 

 

EUPHONIUM 

Jack Dziabo 

Ryan Elibol 

Joshua Ganschow 

 

 

TUBA 

Grant Edmondson 

Jacob Elibol 

Owen Meichenbaum 

 

 

PERCUSSION 

Ryan Campbell 

Maeve Hogan 

Clay Longo 

Clayton Presley Merlihan 

Leeanah Prisinzano 

Logan Tendorf 

 

 
 
 



 

Wind Ensemble__________________2020 - 2021 

 

PICCOLO 

Anna Jennings  
 

 

FLUTE 

Lindsey Chalmers 

Anna Jennings 

Rachael Juron 

Annika Michel 

 

 

OBOE 

Ryan Davidson 

Emily Kreher 

Sofia Schwarzmuller 

 

 

ENGLISH HORN 

Emily Kreher 
 

 

CLARINET 

Evan Davidson 

Justin Fan 

Caroline Johnson 

Olivia Krupa 

Sophie Lahti 

Chloe Miller 

Alyssa O’Brein 

Kailey O’Brein 

Adriana Parsons 

 

BASS CLARINET 

Gianna Galluch 

Gianna Serpe 
 

 

BASSOON 

Jack Bova 

Amy Isaacson 

 

 

 

 

ALTO SAXOPHONE 

Adam Brophy 

Ryan Buettner 

Ella Harrison 

 

 

  TENOR SAXOPHONE 

Matthew Cappellucci 

 

 

BARI SAXOPHONE 

Andrew Quealy 

 

 

TRUMPET 

Adam Bova 

Joseph Buckley 

Andrew Faust 

Mitchell Gsell 

Joseph Insinna 

Julia Matteson 

Michael Passucci 

Jacob Ullman Wishnoff 

 

HORN 

Morgan Chalmers 

Samantha Hughes 

Andy Lin 

David Linn 

Seth Philyaw 

 

 

CELLO 

Reggie Guo 

 

 

 

 

 

TROMBONE 

Henry Brophy 

Joseph Clinard 

Charles Hibschweiler 

Koki Kanehira 

Anthony Magera 

 

 

EUPHONIUM 

Adam Cramer 

Joshua Garson 

Tyler Lagowski 

 

 

TUBA 

Andrew Heckman 

Alyssa Isaacson 

Evan Toole 

 

 

PERCUSSION 

Zoe Bowers 

Erin Callahan 

Nathan Czopp 

Lucy Hereth 

Tyler Kubiak 

Alexander Laski 

Noah Vaccarella 

 

 

STRING BASS 

Andrew Hill 

 

HARP 

Ms. Beth Ann Brenneman 
 



 

Program______________________2020 - 2021 

 

 

Concert Band 

Ms. Andrea Runfola, Conductor  

 

By the Rivers of Babylon……………………………………………………………………............Ed Huckeby 

         (b. 1948) 

 

His Honor March………………………………………………………………...………………...Henry Fillmore  

                                                                                  (1881-1956) 

       ed. Foster 

 

Symphonic Band 

Ms. Andrea Runfola, Conductor  

 

Radiant Moonbeams…………………………………………………………………...….David R. Gillingham 

         (b. 1947) 

 

Skyscapes…………….…………………………………………………………………………………...David Moore  

          (b. 1968) 

 

Vaquero……………………………………………………………………………...……...………...Sammy Nestico 

         (b. 1924) 

 

Wind Ensemble 

Ms. Louis Vitillo, Conductor 

 

Unter Dem Doppeladler Marsch…………………………...………………………....Josef Franz Wagner 

                                                                                               (1856-1908) 

       ed. Glover 

 

Overture to Orpheus in the Underworld……………………...………………….…..Jacques Offenbach 

                 (1819-1880) 

   trans. Odom 

 

Sleep………………………………………………………………………..…………………………......Eric Whitacre 

         (b. 1970) 

 

Conga del Fuego Nuevo…………………………………………………..…………….……….Arturo Márquez  

                                                                                                    (b. 1950) 

  trans. Nickel 



 

Program Notes________________________ 

 

By The Rivers of Babylon  

Ed Huckeby 

 

Ed Huckeby holds the title of Emeritus Professor of Music at Northwestern Oklahoma State              

University where he served for over two decades as music department chairman and dean of the                

graduate school. He has served as an arts administrator with Tulsa Ballet Theatre, Inc., where               

he directed the general operations of Oklahoma’s premiere international ballet company.           

Huckeby is currently an Associate Vice President for Academic Affairs at Northeastern State             

University in Oklahoma, serving as the chief academic and operations officer for Northeastern’s             

Tulsa and Broken Arrow Campuses. 

 

Prior to his appointment at Northwestern in 1976, he spent eight years teaching instrumental              

music in the public schools of Oklahoma where his marching, concert and jazz bands won state                

and regional acclaim. His success in the public schools of Oklahoma led him into the college                

teaching ranks where he became internationally recognized as an outstanding music educator            

and composer of almost 100 published works for concert and marching band. Ed’s ability to               

write interesting and accessible instrumental music can be attributed to his experience at a              

variety of musical levels. 

 

By the Rivers of Babylon was originally commissioned for a regional all-district band in              

Oklahoma. In the composer’s own words: “Regarding the inspiration, there is a somewhat             

humorous element…We were sitting in church one Sunday morning and the minister began             

reading the text for his sermon (from Psalm 137). My wife was very impressed that I grabbed a                  

pen and pulled a piece of paper from my wallet to take notes. When she asked, “What are you                   

writing down?”…I replied, “By the Rivers of Babylon…What a great title for a band piece!” So,                

the piece began with that flash of “inspiration!” The slow introduction incorporates a very              

plaintive “middle-eastern” melodic line and is followed by the “dance-like” section using            

extensive mixed meter and, at times, dissonant harmonies. The Andante section uses the             

melodic and harmonic elements presented in the introduction with a beautiful interplay of brass              

and woodwinds on the melodic lines. On the second statement of the theme (after the brief                

bridge), the sixteenth notes in the woodwinds imply the flowing of the river. I am very proud of                  

this piece and hope you and your students are enjoying working with it.” 

 

By the Rivers of Babylon has been previously performed by the Clarence Bands in 2001 and                

2008. 

 

His Honor March 

Henry Fillmore 

 

Some of Fillmore’s marches, overtures, and novelty pieces were composed especially for his own              

band of professional musicians, organized in 1927 by Cincinnati. His Honor March, composed             

in 1933 and published the following year, was one such favorite of both his band members and                 

audiences alike. The title refers to Mayor Russell Wilson, a man who impressed the composer               

with his sense of humor as well as his executive ability. With its unexpected melodic and                

rhythmic changes and its various performances possibilities, His Honor March is still one of              

Fillmore’s most popular marches. 

 

His Honor March has been previously performed by the Clarence Bands in 1972, 1976 and 1992.  

 



 

Program Notes__________________(continued) 

 
Radiant Moonbeams 

David R. Gillingham 

 

Radiant Moonbeams was commissioned by Durham Middle School Bands, Lewisville, Texas, in            

memory of Christy Hoong, a friend and flute player in the band. Considering Christy’s Chinese               

heritage, I chose an old Chinese folk song, Shao Hua Tang Shue (“Gently Flowing Stream”) to be                 

used as the basis for the melodic material in the work. I was struck by this love song’s simple                   

pentatonic beauty and I couldn’t help but think that the words could easily transfer to the                

thoughts of how the band members now visualize their friend, Christy Hoong, in the “moonlight               

of the heavens,” so to speak. 

 

The work begins with a quiet and mysterious introduction based on harmonic clusters             

comprised of the first four notes of the folk song. Following, the solo flute “sings” the first two                  

phrases of the melody of the folk song (“Radiant moonbeams brighten the heavens tonight, I               

dream of my sweetheart in the moonlight.”) in pentatonic G-minor accompanied by flowing             

lines in the flutes, clarinets, bells and vibraphone. Solo trumpet states the middle section of the                

song (“I see her clear image in the moon’s path. Sweetheart dear, dear,”) and flutes play the final                  

phrase (“tiny stream flows gently in the forest glen.”). A developmental episode ensues which              

utilizes material from the folk song. A transition leads to a flowing melody in pentatonic F major                 

that is a sort of metamorphosis of the folk song melody. The melody is intended to represent                 

Christy’s cross over into the afterlife. There is then a return to the folk song in D minor which                   

rises to a climax, subsides, and is followed by the tolling of bells, a final phrase by the solo flute                    

and three final bell tolls in D Major. 

 

Radiant Moonbeams has been previously performed by the Clarence Bands in 2010. 

 

 

Skyscapes 

David Moore 

 

David Moore is a graduate of Drake University where he received a Bachelor of Music               

Education. He has taught instrumental music at Gehlen Catholic Schools in LeMars, Iowa, and              

is also a private music instructor, specializing in lower brass. Additionally, he has received              

numerous commissions from instrumental groups in the Upper Midwest.  

 

Moore passes the fun around so that every section gets to shine and there is a nice, yet quiet,                   

playable trumpet solo during the slower section. It is very dynamic, with contemporary flavor.  

 

Skyscapes has been previously performed by the Clarence Bands in 2000 and 2004. 

 

Vaquero 

Sammy Nestico 

 

Vaquero is a concert march that is rhythmically, harmonically, and structurally fresh and             

colorful. It is dedicated to North Texas State University, an institution with one of the largest                

and most respected schools of music in the United States. With its accented rhythms and               

forward momentum, the march suggests the mood of the hard-riding vaqueros, the cowboys of              

Latin American countries and the American Southwest. 

 

Vaquero has been previously performed by the Clarence Bands in 1978, 1983, and 1985. 



 

Program Notes__________________(continued) 

   

Unter Dem Doppeladler Marsch  

Josef Franz Wagner 

 

Unter Dem Doppeladler Marsch or “Under the Double Eagle March '' has been a popular march 

and a favorite of bands and audencies for over a century. Originally published  in the  late 

1800’s in Austria, it was rearranged and released in America several years later. The march  

became extremely popular in the United States and was recorded several times by the Sousa 

Band for the Victor Talking Machine Company near the turn of the century. 

 

Unter Dem Doppeladler Marsch has been previously performed by the Clarence Bands in 1976, 

1998, 2010, and 2015. 

 

Overture to Orpheus in the Underworld 

Jacques Offenbach 

 

German-born Jacques Offenbach (1819-1880), son of a Jewish cantor, left his native Cologne 

and headed for Paris early in his life. He attended the Conservatoire at the age of 14 year and left 

one year later when he realized that serious study could not hold his interest. His adeptness for 

composing light pieces and an uncanny flair for showmanship finally received an outlet for 

expression at a small theater in the Champs-Élysées, where he later became manager in 1855. A 

succession of operettas brought him great popularity, leading to his entrance to the 

Opéra-Comique and eventually to the Paris Opéra. 

 

Offenbach is the most representative musician of Paris during its most splendid period, the 

Second Empire of Napoleon III. He composed Orpheus in the Underworld and 90 other 

delightful, witty operettas during the 1850s, 60s, and 70s. He remains the best symbol of those 

glittering years when all of Europe’s royalty was drawn to Paris and the Théâtre des Variétés or 

the Théâtre de la Gaîté where Oftenbach was frequently featured. 

 

Orpheus in the Underworld, as inter pretend by Offenbach, treats the legend of Orpheus and 

Eurydice with something less than classical respect. Orpheus and Eurydice are married, but 

Eurydice loves the shepherd Aristeus, who is really Pluto in disguise. Orpheus is attracted to 

Chloe the shepherdess. When Eurydice elopes to Hades with Ariste, Orpheus is delighted, but 

convention dictates that he try to reclaim her. He calls upon Jupiter for help. Jupiter commands 

Pluto to surrender Eurydice back to her husband, but Orpheus must personally go to Hades and 

lead her back home. During the journey out of Hades, Orpheus must not look back at Eurydice 

until after he has passed the River Styx. As the couple is  leaving  Hades, Jupiter himself falls in 

love with Eurydice. Jupiter hurls a bolt of lightning at Orpheus that so frightens him that he 

turns to look at his wife. Jupiter thus gains another bacchante, and Opheus happily returns to 

Chloe. 

 

This opéra bouffe has some of the best known vocal excerpts in all of opera, and the overture is a 

staple in the repertoires of orchestras. However, when it was introduced in 1858 it was not well  



 

Program Notes__________________(continued) 

  

received. Both the music and the libretto seemed created to shock the opera-going populace with 

the sacrilegious treatment of the Oylmpian gods and the discordant and surprising 

combinations of musical satires. Fortunately for Offenbach, the scathing reviews stimulated so 

much curiosity that the opera was performed 228 times to capacity audiences, closing only 

because the cast needed to rest. 

 

The overture begins with a bristling fanfare, and is followed by a tender love song and then an 

“infernal” passage. The finale, after a daily elaborate waltz, is the ever-popular and renowned 

can-can. 

 

Overture to Orpheus in the Underworld has been previously performed by the Clarence Bands              

in 2008, 2011, and 2016. 

 

Sleep 

Eric Whitacre  

 

An accomplished composer, conductor and clinician, and is one of the bright stars in 

contemporary concert music. Regularly commissioned and published, Whitacre has received 

composition awards from ASCAP, the Barlow International Composition Competition, the 

American Choral Directors Association, the American Composers Forum, and this spring was  

honored with his first Grammy nomination (contemporary classical crossover). 

 

Born in 1970, Whitacre has already achieved substantial critical and popular acclaim. Eric 

resides in Los Angeles where he works as a full time composer, and he is frequently invited to be 

a guest conductor by bands and choruses throughout the world. Eric received his M.M. in 

composition from the Juilliard School of Music, where he studied composition with John 

Corigliano. 

 

Sleep began its life as an a cappella choral setting, with a magnificent original poem by Charles 

Anthony Silvestri.  The chorale-like nature and warm harmonies seemed to call out for the 

simple and plaintive sound of winds, and I thought that it might make a gorgeous addition to the 

wind symphony repertoire.  Sleep can be performed as a work for band, or band and mixed 

chorus. 

 

Sleep has been previously performed by the Clarence Bands in 2005. 

 

Conga Del Fuego Nuevo 

Arturo Márquez 

 

Aurturo Márquez was born in Álamos, Sonora, in 1950 where his interest in music began. 

Márquez is the first born of nine children of Arturo Márquez and Aurora Márquez.  Márquez was 

the only one of the nine siblings who became a musician.  Márquez’s father was a mariachi 

musician in Mexico and later in Los Angeles and his paternal grandfather was a Mexican folk  



 

Program Notes__________________(continued) 

 

musician in the northern states of Sonora and Chihuahua.  Because of Márquez’s father and 

grandfather, he was exposed to several musical styles in his childhood, particularly Mexican 

“salon music” which would be the impetus for his later musical repertoire. 

 

In his late childhood the family immigrated to Southern California settling in La Puente, a 

suburb of Los Angeles. There he attended Fairgrove Junior High School and William Workman 

High School.  At Fairgrove he began to play the trombone under the direction of Thomas 

Rossetti, the school’s music director, and continued playing in high school.  While living in La 

Puente he started formal studies in music enrolling in violin and trombone lessons.  He had 

started piano studies in Alamos, Sonora, and when the family immigrated to the U. S., he 

continued more extensive piano lessons with John J. McGowan and Eva Quintanar-McGowan,  

local piano teachers.  He started composing at the age of 16 and then attended the Mexican 

Music conservatory where he studied piano and music theory from1970 to 1975.  Subsequently, 

he studied composition from 1976 to 1979 with Federico Ibarra, Joaquín Gutíerrez Heras and 

Héctor Quintanar (Miranda 2001).  Márquez was then awarded a scholarship by the French 

government to study composition in Paris with Jacques Casterede.  Subsequently, in the U. S., 

he was awarded a Fulbright Scholarship and obtained a MFA in composition in 1990 from 

California Institute of the Arts in Valencia, California (Miranda 2001).  There he studied with 

Morton Subotnick, Mel Powell, Lucky Mosko, and James Newton. 

  

 Although Márquez was already an accomplished composer in Mexico, his music started to reach 

the international stage with the introduction of his series of Danzones in the early 1990s.  The 

Danzones are based on the music of Cuba and the Veracruz region of Mexico.  Danzón No. 2 was 

included on the program of the Simon Bolívar Youth Orchestra conducted by Gustavo Dudamel 

on their 2007 tour of Europe and the United States.  As a result of the strong public response to 

the orchestra’s performance of the piece, Danzón No. 2 has also opened the door for the 

discovery of other pieces by the composer that are increasingly being performed throughout the 

world and extensively in Latin America.  Son a Tamayo for Harp, percussion and tape was 

featured at the 1996 World Harp Congress. 

 

Márquez’s music has been performed and recorded worldwide by a variety of chamber 

ensembles, symphony orchestras and soloists.  He has composed numerous scores for film and 

dance works.  He has received commissions and fellowships from among others, the 

Universidad Metropolitana de México, Universidad Nacional Autónoma de México, Festival 

Cervantino, Festival del Caribe, the World’s Fair in Sevilla in 1992, the Rockefeller Foundation 

and Consejo Nacional para la Cultura y las Artes, (CONACULTA).  He currently works at the 

National University of Mexico, Superior School of Music and CENIDIM (National Center of 

Research, Documentation and Information of Mexican Music).  He lives with his family in 

Mexico City. 

 

Márquez has been the recipient of several prestigious awards and honors.  Márquez was 

awarded the National Arts and Sciences (Premio Nacional de Artes y Ciencias) award of Mexico  

 



 

Program Notes__________________(continued) 

 

by President Felipe Calderón on December 14, 2009.  In February 2006, he made history when 

he became the first musician to receive “La Medalla De Oro De Bellas Artes de México” (Gold  

Medal of Fine Arts of Mexico), one of Mexico’s most coveted awards for career accomplishments 

in the fine arts.  Other awards have included the Medalla Mozart (awarded by the Austrian 

embassy), Medalla dr. Alfonso Ortiz Tirado, California Institute of the Arts Distinguished  

Alumnus Award, Unión de Cronistas de Música y de Teatro, and many others.  In 2000, the 

German public paid homage to the composer at a concert in his honor in Berlin. 

 

Márquez has also been honored at several musical festivals throughout Latin America where his 

music has been performed extensively and has obtained a large following.  In 2005, the Arturo 

Márquez International Music Festival commenced in Caracas, Venezuela in honor of the 

composer.  In 2014, Márquez was honored as Composer-in-Residence during the Caribbean 

Tour of YOA Orchestra of the Americas.  His Danzones are increasingly being used for ballet 

productions throughout the world.  Although regarded by many as a controversial composer for 

his use of Latin American styles in his compositions, he is a popular composers among the Latin  

American public and is widely recognized as one of the most important and admired Mexican 

composers of his generation. 

 

Following on the success of Arturo Márquez’s Danzón No. 2 adapted for band, Oliver Nickel’s 

transcription of Conga del Fuego Nuevo (Conga of New Fire) gives an added kick to the concert 

band repertoire.  In contrast to the elegant, sinuous Danzón, Conga is an up-tempo, celebratory 

piece, bright and catchy, with the percussion section providing the signature kick at the end of 

the conga pattern.  Márquez slows things down in the middle section to spotlight the  

1st
 trumpet in a melody that recalls the mariachi tradition.  The alto saxes pick it up and relax 

into a ritard…only to be interrupted by the return of the opening material.  The piece ends in 

fiery fashion. 

  
Conga Del Fuego Nuevo has been previously performed by the Clarence Bands in 2015. 
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Andrea (Flagler) Runfola is a 1990 Newfane High School Graduate and  received 

bachelor’s Degrees in both clarinet performance and music education with an 

additional major on the oboe and bassoon from the State University College at Fredonia 

1994. In 1999, Ms. Runfola received a master’s degree in Music Education from the 

Eastman School of Music.  

Ms. Runfola is active as an educator and performer. She has been a teacher in the                

Clarence School District for 27 years. Eight of those years were spent teaching             

elementary instrumental music and band and 16 years were spent teaching 6th,7th and             

8th grade woodwinds and band. Currently, she teaches woodwind lessons at the high             

school and Ledgeview Elementary School, the High School Symphonic Band, and           

Co-directs the High School Concert Band. Ms. Runfola’s bands have consistently           

received Gold and Gold with Distinction ratings at NYSSMA Major's Festivals. She is             

involved with the Erie County Music Educators Association as a concert coordinator,            

All-State judge, All-State selection committee, clinician, chairman, mentor, guest         

conductor and served on the ECMEA Board of Directors for 8 years. In 2017, she was                

awarded the BPO/ECMEA Excellence in Music Education Award. In addition, she is a             

member of several music organizations including NYSSMA, NYSBDA, the Buffalo and           

Niagara Falls Musicians Union, and Sigma Alpha Iota. In March 2013, Ms. Runfola lead              

the pit orchestra for Clarence High School's production of "Chicago". In April 2013,             

"Chicago" won the Kenny Award for "Best Musical" and Ms. Runfola's pit orchestra             

won for "Best Orchestra". She also conducted the pit orchestra for "Spamalot" in 2014,              

"The Pirates of Penzance" in 2015, "Young Frankenstein" in 2016, "The Phantom of the              

Opera" in 2017, and "Cabaret" in 2018. Ms. Runfola also directs the high school jazz               

ensemble.  

Ms. Runfola has performed with the Buffalo Philharmonic, at Artpark, Shea’s           

Performing Arts Center, for Opera Sacra, Buffalo Opera Unlimited, "Bach and Beyond"             

under the direction of Grant Cooper, the Clarence Summer Orchestra as principal             

clarinetist and soloist, and several community ensembles. She has been a guest soloist              

with the Buffalo Philharmonic twice, the Clarence Summer Orchestra where she is            

currently principal clarinet, and the Cheektowaga Symphony Orchestra. She has          

performed with Peter Cetera; former frontman in the group Chicago, the Three Irish              

Tenors, Lou Gramm of Foreigner, and Mickey Thomas of Jefferson Starship. She            

performed on alto saxophone and clarinet for "Guys and Dolls" and "The Music Man"at              

Fredonia College, and performed in the orchestra pit at Artpark for "Cinderella", "The              

Sound of Music" (and at Shea's),"Peter Pan", and "Mary Poppins'. She most recently              

performed at Rockwell Hall for "Madame Butterfly" and "The Magic Flute”, played             

clarinet in the musical “Sweeney Todd” at the Kavinoky Theatre, and played clarinet              

and bass clarinet for Shea’s Touring production of “The Phantom of the Opera” in               

2018.  
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Louis Vitello is presently in his twenty-fifth year of teaching at Clarence High School  

where he serves as the conductor of the Wind Ensemble, co-conductor of the Concert  

Band, and Chairman of the Clarence School District Music Department. His  

responsibilities also include teaching lessons and AP Music Theory, advising the Drama  

Club, and directing the fall play and high school musical. 

Mr. Vitello received his bachelor’s degree in Music Education and his Master’s degree in               

Instrumental Conducting from the University at Buffalo. While pursuing his master’s            

degree, he was a teaching assistant to the Director of Bands, which included serving as                

the Associate Conductor of the UB Wind Ensemble, University Symphonic Band, and co  

director of the UB Pep Band. In addition, he was a staff assistant conductor for the                

former Greater Buffalo Opera Company, was co-founder and director of the Western             

New York Youth Wind Ensemble, and has guest conducted all-county honor bands in              

the Western New York area. His conducting teachers have included Sarah McKoin,             

Charles Peltz, Gary Burgess, Harold Farberman (Conductor’s Institute), and William           

Silvester.  

Clarence Ensembles under Mr. Vitello’s direction, have performed at the American            

Concert Band Association Annual Conference (2018), the New York State Band           

Directors Association Annual Symposium (2014 & 2010), presented a clinic on           

repertoire at the New York State School Music Association Winter Conference (2000),             

and at the NYSBDA Regional Workshop (2012); and has commissioned and/or            

premiered new works for wind band. These pieces include Persis Parshall Vehar’s Pan              

American Overture (2001), Stephen Melillo’s 21: Won Way (2011), Michael Vertoske’s            

Madrid (2011), David Maslanka’s Hymn for World Peace (2015), Stephen Mellilo's Ark             

of the Covenant and In  the Darkest Darkness (2018)  

 

In 2019 Mr. Vitello was the recipient of the BPO/ECMEA          

“Excellence in Music Education Award”. 

 

Mr. Vitello is a member of the Erie County Music Educators   

Association, Who’s Who Among American Teachers, New 

York  State Band Directors Association, The Conductor’s 

Guild,  College Band Directors National Association, Pi 

Kappa Lambda  National Music Honor Society, and is an 

honorary member of  the Kappa Kappa Psi National Band 

Fraternity. 

 

 

 

 

 



 

About the Clarence Booster Club, Inc.___________ 

 

The Clarence Band Booster Club works to enrich the activities of the Clarence High 

School Band Program.  Listed below are some of the wonderful opportunities the club is 

able to provide, along with some of the sponsored fundraisers.  Parents and 

guardians of every band student are Band Boosters and invited to 

participate in meetings, get involved in activities, and share ideas!  Please 

join us in the next Band Booster activity and let your child and the Clarence community 

know that Music Education in our homes and schools is an important part of Clarence’s 

legacy.  

Guest Artists and Composers—We are most proud of the part we play in funding              

the many guest artists and composers that work with our children each year. Past              

Booster support has made it possible for Clarence Band students to benefit from             

interacting with and receiving instruction from Sal Andolina, Ed Lisk, David           

Gillingham, John Nichol, and Steven Melillo, among others. For the 50th Kleinhans            

Concert, students had the opportunity to perform with guest artist Arturo Sandoval and             

premier commissioned pieces by Robert Jager, Thomas Duffy, and David Maslanka.           

Most recently, Tim Smith, Buffalo Philharmonic Orchestra trombonist, worked with our           

students  

Welcome Back & Freshman Parent Orientation—All band parents are invited to           

our annual welcome reception at the end of August or very early September, depending              

on when school starts. This is a wonderful opportunity to find out about the band               

program, learn more about Band Boosters, and also enjoy some refreshments! 

 Band Trips—From Syracuse to Chicago, and even down to Florida, our bands and 

directors present clinics and perform in a wide variety of venues.  Every two years, band 

students have the opportunity for travel, either to perform at Walt Disney World, or to 

experience a culture-focused trip to New York City where they take in several shows over 

the course of a four-day visit.  

 Annual Kleinhans Concert—Each year, we are able to provide our band students 

the opportunity to perform at Kleinhans Music Hall. This special evening, paid for 

completely by the Band Booster Club, caps off a year of hard work and showcases our 

fine music program.  

Spectrum Concert—To culminate each year of music-making, this amazing evening 

features performances by each of the bands in the Clarence Central School District, from 

fourth through twelfth grade.  As the upperclassmen perform one last time, they reflect 

on their musical growth.  This vivid display of impressive musicianship also instills high 

level goals in the younger students and inspires them to practice! 



 

About the Clarence Booster Club, Inc._______(continued)  

Annual Band Banquet—All band students and the parents of seniors are invited to             

attend our always enjoyable Band Banquet, planned and partially subsidized by the            

Band Boosters. Students reminisce, awards are presented, and tears are shed as seniors             

say good-bye.  This popular annual event is a great way to wrap up the year!  

Summer Band Concert Refreshment Stand—The Band Booster Club sells         

refreshments during the evening concerts in the Clarence Town Park. Based on            

profits for the entire series, donations are made to the accounts of students             

whose families have participated in running the stand.  

  

Summer Band Pizza Party—Following the Clarence Summer Band Concert         

held in Clarence Town Park in July, the Band Boosters provide pizza and wings              

for all the participants.  Alumni are invited to participate in the rehearsals and  

     concert. 

 

 Annual Sub Sale—The Sub Sale is a longstanding tradition at CHS and it is  

 held on a Saturday in September.   Inasmuch as the money raised benefits all  

 CHS band students, including making the Kleinhans concert possible, student  

     participation is mandatory.  Due to the scope of this endeavor, we need  

     considerable parental involvement. 

Chiavetta’s Chicken Barbecue — An annual fall event, our chicken          

barbecue enables band students to earn money toward band trips. In past            

years, students have sold upward of 1000 dinners and have earned           

considerable sums for band accounts! 

Holiday Wreath/Poinsettia Sale – This fundraiser is held in November          

with plant pick up in December just in time for the holidays. A variety of               

poinsettias are offered along with wreaths and centerpieces. Students who          

participate earn money towards future tours. 

We are very proud of the musicians on the stage this evening and the thousands of 

former Clarence Band students who came before them.  Many of our graduates continue 

on to study music education and/or music performance in college, as well as participate 

in musical ensembles at the collegiate level for their own enjoyment.  Many have kept 

music in their lives after college by playing in community bands and orchestras.  All 

Clarence Band students learn life-long skills of playing an instrument and develop a 

deep appreciation of many varieties of repertoire.  The Band Boosters are proud to have 

played a small part in this process.  We know you will enjoy the beautiful music that our 

students have prepared! 



 

About the Clarence Booster Club, Inc._______(continued)  
 

  

The Clarence Band Boosters Executive Board 

 

For up-to-date information and events, please consult www.clarenceschools.org  and  

click on Music at the top.  From there, you may access district music information.  

Band Boosters are developing their own website www.clarencebandboosters.org  

Stay Tuned! 

  
We would love to keep you informed and we welcome your participation!  Please email  

clarencebandboosters@outlook.com and we will add you to our email list—help us to  

live green!  
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